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KLMMQO%! 86! G68?! )! 9'GG*6*(,! ,6)9','8(%! R)+,8(! S).-*5)69! KLMM>O%! T! *(C)C*! '(! )!
U-*(8?*(858C'.)5!)(9!9*.8(+,64.,'P*!?*9',),'8(%!)66'P'(C!),!?F!8E(!.8(+,64.,'8(!
8G! E-),! .8459! V*! .)55*9! )!!"#$%&'(#)*+ ,#-.("/-&-.(0 D! ! SF! ,-),%! T! ?*)(! ,-*!
9*U58F?*(,!8G!W'*,X+.-*Y+!,68U*Z'.!)6?F!8G!?*,)U-86+!)(9!?*,8(F?'*+!'(!6*5),'8(!
,8!)(!)()5F+'+!8G!.8((*.,'8(+!,-),!+U6*)9!5'A*!,*(96'5+!8P*6!,-*?*+!8G!+U).*%!,'?*%!
)(9! ,-*! G58E+! 8G! U8E*6%! 5'G*%! )(9! V*)4,F%! )?8(C! 8,-*6! ?8,'G+D! ! "64.')5! ,8! ?F!
?*9',),'8(! 86! )()5F+'+! '+! ?F! 8E(! U8+','8('(C! )+! )! E8?)(! E-8! 5'P*+! .68++Z
.45,46)55F%! V8,-! '(! ,*6?+! 8G! V'858C'.)5! )(9! .45,46)5! -*6',)C*%! )(9! '(! ,*6?+! 8G!
U68G*++'8()5! ,6)'('(C! )+! +8?*8(*! ,6)'(*9! )+! V8,-! )! ?85*.45)6! *?V6F858C'+,! )(9!
U-'58+8U-*6! '(! ,-*! [-'5'UU'(*+%!#(C5)(9! )(9! ,-*! \D3D!H4+,! )+! .64.')5! )6*!?F!8E(!
*]U*6'*(.*+! )+! )! P'+4)5! )6,'+,! )(9! 9)(.*6@! 8(*! E-8+*! )E)6*(*++! 8G! ,F6)(('.)5!
binaries  (‘cultured’  mind  versus  ‘primitive’  body;  outside  P*6+4+! '(+'9*^! _*+,!
P*6+4+! #)+,O! 5*)9+! ?*! ,8! +**! ,-),! )! W'*,X+.-*)(! C*8U-'58+8U-F! 6*+45,+! (8,! '(! )!
modernist  closure nor  a nihilist  refusal of  all boundaries, but  in  a  ‘mapping’  that 
6*+'+,+! .58+46*@! )! +U).*! '(! V*,E**(! 8UU6*++'8(! )(9! 6*+'+,)(.*%! E',-'(! E-'.-! T!
U*6+8()55F!C684(9!?F+*5G!)+!)!U-'58+8U-*6Z.6','.!)(9!)6,'+,D!S4,!T!V*5'*P*!,-),! ,-'+!
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+4V`*.,!U8+','8(!–!8(*!T!.)55!)(!'(+'9*6Z84,+'9*6!U*6+U*.,'P*!–!'+!8(*!*P*6F8(*!5'P*+%!
'(!,-),!G54]!8G!.8(,'(C*(.F!)(9!(*.*++',FD!!:-4+%!'(!?F!8E(!`846(*F%!)!?*9',),'8(!
8(! W'*,X+.-*Y+! C*8U-'58+8U-F! 5*)9+! ,8! )! 6*G5*.,'8(! 8(! ,-*! .8?U5*]! '(,*6U5)F! 8G!
aU8558(')(! K6),'8()5! 6*G5*.,'8(O! )(9! J'8(F+')(! G86.*+! KU6'?869')5! *(*6C'*+! ,-),!
G86*C684(9!)(9!,6)(+.*(9!6),'8()5',FO!'(!)6,G455F!9*U'.,'(C!,-*!.F.5*!8G!5'G*!K+4.-!)+!
'(!)!C' 65Y+!,6)(+','8(!,8!F84(C!E8?)(-889O%!)(9!,8!P'+4)5'X'(C!,-*![-'5'UU'(*!TG4C)8!
,6'V*Y+!.8((*.,'8(!,8!?F,-%!5)(9%!V5889!)(9!+E*),D!!:-*!)6,!G86?!T!4+*!,8!9*U'.,!,-'+!
6*5),'8(+-'U! V*,E**(! ,6'V*! )(9! 5)(9%! E-'.-! -)6(*++*+! U*(! )(9! '(A! '(! )! +*?'Z
U8'(,'55'+,! G)+-'8(%! )UU*)6+! )! 6*)5'+,'.! )(9! 98.4?*(,)6F! U86,6)',%! V4,! 8(! .58+*6!
'(+U*.,'8(! 6*G4+*+! G'],46*! )(9! .58+46*%! ?4.-! )+! ,-*! TG4C)8! '(! U*6U*,4)5!
,6)(+G86?),'8(! )6*! +-)U*9! VF%! )+! E*55! )+! 6*+'+,%! G86.*+! 8G! ,846'+?! )(9! (*8Z
.858(')5'+?D!!T(!8,-*6!E869+%!,-*!TG4C)8!5'G*E8659%!)+!?F,-'.)55F!.)+,!VF!b)+G*66*Y+!
‘documentary’  photographs  (which  have  often  become  tourist  mementos)  and 
G'5,*6*9! ,-684C-! ?F! 8E(! G'(*! U8'(,! U*(! )(9! '(A! 96)E'(C+! '(! U8'(,'55'+,! G)+-'8(%!
'(,*6+*.,! E',-! ?F! +4V`*.,! U8+','8(D! ! bF! V5).A! )(9! E-',*! '?)C*+! )UU*)6! )+!
photographs, and as such may seem to be ‘objective’ snapshots of cultural identity; 
F*,!.58+*6!'(+U*.,'8(!6*P*)5+!(8,!+.45U,*9!84,5'(*+!V4,!)!?)++!8G!98,+%!-'(,'(C!),!,-*!
G58E+!8G!U8E*6!)(9!.45,46)5!'9*(,',F!,-),!6*(9*6!?*%!)58(C+'9*!)55!8,-*6+%!)(!'(+'9*6 Z
84,+'9*6D!
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Inside Notes from the Outside 

!:-*! U8+','8(! G68?! E-'.-! T! +U6'(C%! )+! 84,5'(*9! '(!1*&"2#+ !-$#&+ 34-5+ $(#+
67$&"2#!K['.)6,%!=11>^!+**!)5+8!['.)6,%!=11NO!?8P*+!)(9!),,*?U,+!,8!,6)(+5),*!).68++!
?45,'U5F!-FV6'9!6*)5?+!8G!V*'(C!)(9!V*.8?'(C!–!8G!V*'(C!U*6U*,4)55F!V8,-! '(+'9*!
)(9!84,+'9*%!(*C8,'),'(C!9'GG*6*(.*+!)(9!),,*?U,'(C!'(!.855)V86),'8(!E',-!8,-*6+!,8!
,6)(+5),*! ).68++! '(.8??*(+46)V'5','*+%! A(8E'(C! ,-),! ,6)(+5),'8(%! 45,'?),*5F%! .)(!
(*P*6!V*!U*6G*.,!86!*]).,D!!

:-*!I4*+,'8(+!,-'+!U)U*6!V*C'(+!,8!E6*+,5*!E',-!G58E!G68?!1*&"2#+!-$#&+34-5+
$(#+67$&"2#8! !What does  it mean  to be defined as  a member  of  a  specific  ‘race,’ 
especially as a  former ‘foreigner’ now married  to a PuertoZ7'.)(!V86(!a?*6'.)(%!
(8E!+'?U5F!)!(*E5FZ+E86(!'(!.','X*(%!5'P'(C!E',-'(!,-*!*6+,Zlabelled ‘salad bowl’ of 
?45,'Zcultural  America?    What  does  it  mean  to  be  characterized  as  a  ‘Filipino’ 
E8?)( ! –! )! ;'5'U'(8! E8?)(! E-8+*! ?8,-*6! ,8(C4*! '+! #(C5'+-! )(9! E-8+*! ()?*!
6*P*)5+!)!5).A!8G!6).')5!U46',F%!U)6,'.45)65F!'(!)!.84(,6F!5'A*!,-*!\D3D%!E-8+*!.8(.*U,!
8G!.'P'5!6'C-,+!'+!9*6'P*9!-'+,86'.)55F!G68?!)!+,6'.,!E-',*!P*6+4+!V5).A!9'P'9*c!!!_-),!
does it mean to look ‘Asian’ to nonZAsians and ‘notZI4',* ZAsian’ to Asians?  What 
U6'.*!98*+!V*'(C!K)(9!(8,!+'?U5F!588A'(CO!V8,-!#)+,*6(!)(9!_*+,*6(%!'(!5)(C4)C*!
)(9!'(!P)54*+%!*]).,c!

Both Maria Lugones’ (1987) and Donna Haraway's (1991) terminologies of 
5#&$"%)9#:*#&&! (being  neither  white  nor  brown)  and  being  a  “cyborg”  (a  hybrid 
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being, for whom ‘purity’ is impossible) are useful because they evoke some!)+U*.,+!
8G!,-*!U85','.8Z.45,46)5!.-')68+.468!8G!'(+'9*Z84,+'9*(*++!T!'(-)V',!)(9!5'P*!–!E-'.-!
E*! )55!5'P*%! '(!P)6'84+!E)F+D!! :-4+%!,-'+! )..84(,!V*C'(+!E',-! )!+*5GZ6*G5*.,'8(!–!)!
U68P*6V')5!,-68E'(C!8G!,-*!+*5G!'(!G68(,!8G!,-*!+*5G!,8!C*,!V*F8(9!,-*!4+4)5!V'()6'*+!
of  subjectivity  and  objectivity,  to  arrive  at  some  notion  of  an  “interZV*'(C”%!
+'?45,)(*84+5F!U8684+!)(9!F*,!-)P'(C!V84(9)6'*+D!!T(!?F!.)+*%!T!8..4UF!,-*!5'?'()5!
realm of the “mestiza” genetically and the metaphorical “cyborg” culturally. I am 
;'5' U'(8!VF!V'6,-%!V4,!?F!G)?'5F!'+!8G!?']*9!)(.*+,6F!V8,-!C*(*,'.)55F!)(9!'(!,*6?+!
8G! .45,46)5! )(9!5'(C4'+,'.! -*6',)C*@!?F!G),-*6! -)+! ;6*(.-Za?*6'.)(!688,+%!)(9!?F!
?8,-*6%! )! -'(,! 8G!3U)('+-Z"-'(*+*! 5'(*)C*^!?F!?8,-*6! ,8(C4*! E)+!#(C5'+-%! )+! ',!
E)+!,-*!5)(C4)C*!,-),!V*+,!V84(9!?F!U)6*(,+%!E-8!.)?*!G68?!9'GG*6*(,!U)6,+!8G!,-*!
[-'5'UU'(*+! )(9!+U8A*!9'GG*6*(,!9')5*.,+D! ! :-'+!9*+.6'U,'8(! ),,*?U,+! ,8!C*,! ),! -8E!
the  notion  of  ‘race,’  while  it  cannot  be  essentialized  to  biological  or  cultural 
.8?U8(*(,+! )58(*%! 98*+! .8((*.,! ,8! ,-*+*! .),*C86'*+%! )(9!-8E*P*6! '?U*6G*.,5F%!
,6).A+! ,-*!G58E+!8G!U8E*6! ,-),!4(9*65'*! ,-*+*!P*6V)5! -)(95*+! ,-),!5),.-!8(! ,8!6*)5!
U-F+'.)5! V89'*+! ,-),! )6*! .45,46)55F%! 5*C)55F%! )(9! U85','.)55F! ?)UU*9D! ! S4,! T! )5+8!
'(-)V',! ,-'+! '( ZV*,E**(! +U).*! U68G*++'8()55F! )+! )! ,6)'(*9! ?85*.45)6! *?V6F858C'+,!
)(9! U-'58+8U-*6%! )(9! U68G*++'8()5! P'+4)5! )6,'+,! )(9! (8E! U68G*++'8()5! V)55688?!
9)(.*!.8(+45,)(,D!!

:-4+%! ?F! U8'(,! 8G! *(,6F! '(,8! .8(P*6+),'8(+! 6*C)69'(C! 6).*! )(9! C*(9*6! '+!
688,*9! V8,-!U*6+8()55F%! )+! )! V89F! )(9! *(,',F!?)6A*9!VF!?45,'U5*! -FV6'9','*+%! V4,!
)5+8!U68G*++'8()55F%!)+!)!U-'58+8U-*6!K)(9!G86?*6!?85*.45)6!*?V6F858C'+,!)(9!U6*Z
medical  student)  concerned with metaphysical  and  ethical  questions  of  ‘truth’  in 
6*5),'8(! ,8! ()66),'P',FD! !d*,!T! )?! )5+8! )!U68G*++'8()5!P'+4)5! )6,'+,! )(9! )! \3!$U*(!
J)(.*+U86,!.-)?U'8(%!'(,*6*+,*9!'(!,-*!-*6?*(*4,'.+!8G!.8586%!G86?!)(9!?8P*?*(,^!
,-*!5)(C4)C*!C)?*+!8G!V89'*+%!C*+,46*+!)(9!6-F,-?+^!G54.,4),'8(+!).68++!,-*!6*)5?+!
8G! ,E8Z! )(9! ,-6** Z9'?*(+'8()5',F^! ,-*! U8'*+'+! 8G! )V+,6).,'8(! )C8('+,'.)55F! )(9!
'(,'?),*5F!'(,*6,E'(*9!E',-!5'P*9!*]U*6'*(.*D!!T,!'+!G68?!,-'+!U*6+U*.,'P*%!8G!V*'(C!)!
U*6U*,4)5!'(+'9*6Z84,+'9*6%!,6)(+5),'(C!).68++!9'GG*6*(,!E8659+%!(*C8,'),'(C!E',-!,-*!
G58E+! 8G! U8E*6%! ,-),! T! *(,*6! '(,8! .8(,*?U86)6F! 9'+.4++'8(+! 8(! W'*,X+.-*! )(9!
R*8C6)U-F%!E',-!',+!6*G5*.,'8(+!8(!+U).*%!U5).*%!)(9!U8+','8()5',FD!
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The Apollonian and Dionysian in Ifugao Folklore and Lived Experience 

![*6-)U+!',!'+!+,6)(C*!,8!V*C'(!E',-!)(!'?)C*!9*6'P*9!G68?!8(*!8G!b)+G*66*Y+!
U-8,8C6)U-+!K+**!9*!e'55)%!R)6.')! ;)66! )(9!b8(,C8?*6F!H8(*+%!LMNNO%!V86(!G68?!
-'+!*]U*6'*(.*+!5'P'(C!E',-!,-*!TG4C)8%!8(*!8G!,-*!(86,-*6(!,6'V*+!'(!,-*![-'5'UU'(*+D!
Titled  “Portrait  of  a  Young  Woman,”  (Figure  1),  the  words  evoke  the  literary 
?*?86F! 8G! 8(*! 8G! H)?*+! H8F.*Y+! (8P*5+%! )6,G455F! ,6)(+P)54*9! ,8! V*.8?*! 5*++! )!
U6'(.'U)55F! '(,*6'86!`846(*F!E6',,*(!G68?!)!G'6+,!U*6+8(!U8'(,!8G!P'*E%!,-)(! )!P'*E!
G68?!,-*!84,+'9*%!)!+()U+-8,! '(!,'?*!.8?U8+*9!G68?!)!,-'69!U*6+8(!U8'(,!8G!P'*ED!!
:-*!G).*!8G!,-*!F84(C!C'65!8(!,-*!V6'(A!8G!V*.8?'(C!)!E8?)(!'+!)+!?4.-!+4GG4+*9!
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E',-! 5'C-,! )+! ',! '+! E',-! 9)6A(*++D!!
J'8(F+')(! +-)98E+%! +'C('GF'(C! ,-*!
U6'?)5! G86.*+!8G! 5'G*! )(9! ?),*6')5',F!
,-),!6*+'+,!)(9!U6*.*9*!6),'8()5'X),'8(%!
P*'5!-)5G!8G!-*6!G).*%!*P*(!)+!?4.-!8G!
,-*! U86,6)',! +**?+! 5',! VF! ,-*!
aU8558(')(!.5)6',F!8G!-*6!C)X*%!E-'.-!
+**?+! ,8! -'(,! ),! )! .*6,)'(! A'(9! 8G!
9*,).-?*(,! ,-),! .8?*+! E',-! +8?*!
?*)+46*! 8G! 6),'8()5! 6*G5*.,'8(D! ! :-*!
U86,6)',! 6*?'(9+! ?*! ,-),! G86!
W'*,X+.-*%! U)6)U-6)+'(C!;(#+ <"4$(+ -3+
;4),#20 ! K=111O! ,-*! )55*C*9! +*6*(',F!
8G! R6**A! .45,46*! '+! (8,! +8?*! -)UUF!
U6*5)U+)6')(!+,),*%!)(9!+8!)(! *?V5*?!
8G! )(! 86'C'()5! '((8.*(.*! ,-),! -)+!
+'(.*! V**(! '66*,6'*P)V5F! 58+,%! V4,!
6),-*6! ,-*! *(9! 6*+45,! 8G! )(! )69484+!
)(9! U68,6).,*9! +,64CC5*! ,8! .8?*! ,8!
,*6?+! E',-! +4GG*6'(C! .)4+*9! VF! 5'G*%!
,-*! -)69 ZE8(! ,6'4?U-!8G!aU8558(')(!
G86?! 8P*6!J'8(F+')(! '(+'C-,%! E-'.-!
'+! ,-*! *++*(.*! 8G! ,-*! )6,'+,'.%! )(9! ,-*! 9**U5F! +U'6',4)5%! V*F8(9! .8(P*(,'8()5!
categories of ‘good’ and ‘evil.’!

!bF!.-8'.*!8G!,-*!TG4C)8!,6'V*!'(!6*5),'8(!,8!)(!),,*?U,!,8!*]U5'.),*!)!P*6+'8(!
8G! W'*,X+.-*Y+! C*8U-'58+8U-F%! VF! E-'.-! T! ?*)(! )! 9*5'V*6),*! 9*U58F?*(,! 8G! -'+!
)6?F!8G!?*,)U-86+!)(9!?*,8(F?'*+!'(!6*5),'8(!,8!+U).*%!U5).*!)(9!,'?*!,8!,6).A!,-*!
G58E+! 8G! U8E*6%! '+! 9*5'V*6),*D! ! :-*! TG4C)8! )6*! 5*C*(9)6F! G86! -)P'(C! -*E(%! E',-!
(8,-'(C!V4,!,-*'6!V)6*!-)(9+!)(9!,-*!?8+,!U6'?','P*!8G!,885+%!84,!8G!,-*!64CC*9!)(9!
E'59!?84(,)'(!G).*%! ,-*! *'C-,-!E8(9*6!8G! ,-*!E8659@! ,-*! [-'5'UU'(*!6'.*! ,*66).*+D!!
:-*!TG4C)8%!8(*!8G!,-*!,E*5P*!+46P'P'(C!*,-('.!,6'V*+!K"8(A5'(%!/4U)'-%!['(,-*6!)(9!
a?*6'.)(! R*8C6)U-'.)5! 38.'*,F! 8G! W*E! d86A! LMN1O%! )6*! U*6-)U+! ,-*! [-'5'UU'(*!
equivalent of  the native American Navajo  tribe: one of  its “original  settlers”  that 
-)P*! +46P'P*9! 6*5),'P*5F! U*).*G455F! ,-684C-! ,-*'6! ,)?'(C! 8G! ,-*! 5)(9%! ,-*'6! U6849!
6*+U*.,! G86! ,-*'6! ,6)9','8(+%! )(9! ,-*'6! )?V'P)5*(,! 6*+'+,)(.*! )(9! *?V6).*! 8G!
.8??*6.')5'+,! ,846'+,! G86.*+D! ! :-*'6+! '+! )! +4V`*.,! U8+','8(! V8,-! ?F,-'.)55F! )(9!
‘ethnically’  Filipino,  and  potentially  open  to  colonial  forces  of  exploitation,  as 
?4.-!)+!,-*'6!5)(9!'+!,-*!5'G*ZV5889!8G!,-*'6!.45,46*!)(9!+846.*!8G!+4+,*()(.*%!)+!',!
-)+!+'multaneously become appropriated as a  touristic  ‘wonder of  the world.’    In 
,-*!G'6+,!U'*.*!8G!,-'+! ,6'U,F.-%! ',! '+! ,-*!?)C('G'.*(,!P)+,(*++!8G!,-*!5)(9+.)U*! ,-),!
98?'(),*+!K;'C46*!=OD! ! :-*!6'.*! ,*66).*+%!E-'.-! '(!58.)5!?F,-858CF! .8(+,',4,*! ,-*!
5)99*6!V*,E**(!+AF!)(9!*)6,-!K,-),! '+%!,-*! .8(94',!V*,E**(! ,-*!C89+!)(9!-4?)(+O!
+,)(9!?)`*+,'.)55F%!E',-! ,-*!-4?)(!V*'(C+!U5)(,'(C!6'.*!)UU*)6'(C!)+! '(+'C('G'.)(,!

Figure 1 [86,6)',!8G!)!d 84(C!_ 8?)(  
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5',,5*! +U*.A+D! J8(*! '(! G'(*! U8'(,! U*(! )(9! '(A! U8'(,'55'+,! +,F5*%! ,-*! +A*,.-*+! 5*)P*!
8U*(! ,-*! U8++'V'5',F%! visually,  of  speaking  esoterically  (to  the  “donkeyZeared” 
crowd  of  touristic  consumers)  and  exoterically  (to  the  “smallZeared”  “higher 
spirits” who have  learned  to  read with  suspicion). To  the  former,  the  images  are 
+'?U5F!)6,'+,'.!P*6+'8(+!8G!+()U+-8,+@!mementos of  their  ‘wild adventure’  into  the 
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Troping the Tropics 
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